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“THE seeds of thls momentously 4
powerful solo four de force may
have been planted three years |
ago-as part of the NVA
organisation’s Sabotage ‘pro- |
ject, but my how tl:tesrr have
ﬂounshed = .

“Pain is a truly magnetlc work
by Graham . Cunnington log-
ging his personal account and
penetrating exploration of 34
years with chronic rheumatoid
arthritis. '+ -

Directed by NVA's Angus
" Farquhar this production ele-
vates the once dirty term |
“multi-media” into deservedly |
respected realms. Surrounded |
by an open-ended room com-
posed of three screens on to |
which a virtualreality and !
sporadic-graphic ‘‘verbal’
commentary is mounted, the
fluid, muscular torso of Cun-. :
nington is silhouetted while
his monologue .rips inside a
disturbing catalogue of child-
hood memories at the root of
his illness.

From the openmg sﬁhou—
ette of a suspended embry-
onic Cunnington that burns
acid deep into the memory, to
" the crescendo of Marxist visu-
-als *that accompanied his
‘involvement with the physi--
' cal hard-core band Test Dept,
.the audience’s compulsion to

watch and listen 1s unques-
tionable.

Cunnington presents hlmself
bare and vulnerable: the child
who witnessed his ‘mothér’s
dramatic death, the ' school |
child bullied for his distorted
“penguin” walk, the medical
specimen to be poked and
experimented upon. ;

Yet beyond this unsetthng
dissection of the lacerating
pain and throbbing, burning
bone inflammation, there is the
undeniable rooftop shout of
personal rebellion. - :

What this performer stic-
ceeds in demonstrating is the
relentless personal will and
defiance of the individual to
become a victim, and concedes
to the outer failings of Ins
body.

Cunnington not only draws -
the audience into his battle !
and past the role of the collec-
tive voyeurs (often stained
with streaks of gallows
humour) - but,” far more sus-
taining, proffers a vision of
hope. His standing ovatlon |
was truly deserved ;
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